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SPECIAL SECTION: KOREAN

THE ROLE OF THE
KOREAN ACADEMY

For a long time, Korsan Amencan
wrilers like Younghill Kang and
Bichard Kim wers not mecognized
&z Korean writers in Korea hocause
they wrote in English, The Eorean
Academy {of Literature, in Konea)
wis sometimes even hostile 1o
thern.  But recently, Konean
American writers ane finally wel-
conme uder a pew and more inclo-
sive vision of Korean literature.

Dafina Fur of the University of
British Colurmbia characterizes this
e artitade in her essay, Coverr
Lamgnage fdeslogies in Korean
Ameripan Ligrgature, Zur points out
that in recent yeors, Forean scholors
lave begun 10~ praciously emnbrace
Forean Armerican writers as an obi-

ous and natural par of Korean Gier-
ature,"" They now feel thal “Foman
Amnerican literature is a branch of
Korenn literanre written in English
bat nonetheless Fonan in the issues
discuszed.” That is to sy, to the
Kaorean Academy, Eorean American
Iiterature 15 now Koman
Anglophone literamre, a claszifice-
tion that doesn't quale make sense o
some American scholars,

Zur sumimanzes the thres main
points of this new attitude in the
Forean academy:

(1} that Eorean Amercan lileraiune
has an educational, didactic value to
it, 1n that it informs non-Korean
readers about Korea (by employing,
foe exanple, Korean words and
phrases In the English text)

It i tree that many Korean
American awthors employ such
language devices. But in light of
some of the works 1 hawve dis-
cussed above, the next two points
seem somewhat limiting:

{2) that Korzan American litera-
ture attests to and performs
‘Koreanness”, thus preserving
Korean culture for future genera-
tions to come; and that

(3) Korean American literature is a
part of Korean literature becanse it
discusses issucs relevant to Korean
culture, namely the process of
imimigration and the negotiation of
dentities of Koeans abroad.

The tacit definition applied to Korean
Arnerican literatuee by American
schelars s that it is writing, in
English, by Americans of Korean ori-
gin. [tis typically assured that this
writing is somehow connected o
sues of ethmciry or at lesst inchudes
a character o nerrator who is Fonsan
or Korean Amerxean, Whether this
literamure serves the interests of
Koreans is not genérally an issue.

T light of the above, the work that
best characierizes the thres consid-
erations of the Korean Academy is
probably not what the Koosan or

American academics had in mind.

1§ you follow the Korean rhetoric
back to America, it brings us to the
andlobogy Surfacing Sodress: A
Certerrrial of Korean-Arerican
Literafuwre 19I3-2003, whoss con-
tents were trarshsted from the Korean
inte English {perhaps its mest
remarkable feature), This type of
writing is a casegory likely 1o become
e prevalent in the pear future,

In the alteraond 10 Serfacirg
Sadrress, Yeam Hong Choi, one #

of the co-editors, imglicitly defines
Kaorean American Lierabires as works
by Korean Americams wrilten in
Korean, which goes contrary to the
general view that Korean Anercen
literature 15 written in English.

Choi also reveals o nationalist
rhetoric quits familiar to those in
Korean literary stuches. He says,
“In the: intellectual void of the
1970 and 1980s, Korean posts
and writers in the United States
publishes! their works in Keoean-
language newspapers, aended
Korean churches utilizing their
native language, and arganteed
Faorean Llernry societies in metro-
politan areas such as Los Angeles,
Washington, D.C., New York,
Atlanta, Chicago, and San
Francisen.” He goes on to talk
about seme of thess llemry move-
ments and their products, such as
Jipvongsun, Mije Muskak,
Wiallim, Munhak Soepa, and
Chrege, bt it 15 the last tweo titles
that have a distinctly odd and
exciting sound 1o them;
Whshington Memhak and New
Yook Murhzk, These are all
venues through whicl Korean
Americans writing in Korean can
get publizhed, but the tiles of the
Last two finally represent, and draw
Lomg-orverdoe attention o, the
Increasing intemational culture of
Foreans and Kosean Americans,

Chod has a set of complaings, par-
tially directed ot the American
academy. For example, be says, “T
was greatly disappointed by
Marshall Pihl's tetal ignorance of
Keorean literature in the Tnized
States, even though be was one of
America’s most prominem Korean
scholars.” Chod also complains
about Comell University's East
Asia Series, which publishes
Korean novels and poetry collee-
tions, bt [has] ver o publish
Korean American literature,” He
talks about Konzan Studies pro-
grams and literanere cmimas in
which classic works like the

e arlyergion and

Hong giltongion are studied but
conemporary Korean Amencan
works are not. He says that “the
stdents” parents are paving their
sons' and danghters’ tuition yet they
are ot intreduced o their parental
works at afl. This is a sad stae

Choi's cancemns exemplify how
the: chetoric and the definitons G
be sarprisingly disjunctive even
when they appear o refer t tings
that fall anto the same category.
But his concemns also dew much
neeced attention to the complex
layers of politics concerning
Forean American liteeansre



